political slogan of all three plays. These female protagonists exemplify the value of a patriotic political conduct that crosses party lines. Their unpartisan or universal brand of patriotism anticipates the opposition views expressed by Bolingbroke in the following decade. This paper also addresses the broad consensus amongst Feminist critics that women in adaptations of Shakespeare provide little more than mere ‗breeches roles' titillation. The histories of Philips, Hill and Cibber represent heroines who, no less than their male counterparts, exercise control during political crises. These women are not objects of titillation but subjects for emulation. , 2 Such commentaries suggest that a specific role is defined for actresses in the plays of this period. Marsden has asserted that developments in women's theatrical employment are ‗closely linked to the definition of women as inhabitants of the private or domestic sphere and their exclusion from the public world of politics and commerce'. , 3 On stage, she suggests, women are precluded from participating in the male-dominated world of politics. However, this argument ignores the presence of a large number of queens in late seventeenth-century drama. This increase in the number of high profile political roles for women can be attributed in part to the growing number of actresses post-restoration, but may also be seen as a reflection of the contemporary political The concept of ‗updating' Shakespeare to comment on contemporary political events was a recurrent concern of eighteenth-century literary theory. , 6 As the century progressed, of the use of Bolingbrokean polemics in drama, it follows that prior to this time, the polemics of patriotism must have had a significantly different connotation. independence, liberty and self-mastery' suggests an artistic patriot polemic that is not overtly partisan. , 14 Clearly it is possible to attribute such vague terms as ‗ancient virtue' and ‗self-mastery' to members of either political party. This dualistic application can be observed in While the numerous breeches roles in Shakespeare's original plays allowed boy actors to play more realistic parts, the popularity of these roles in the Restoration and eighteenth century is clearly due to the opportunity they gave of showing off a wellturned feminine ankle.
, 26 Harriet in fact embodies a combination of the patriotic and the un-patriotic woman. Her political treason in participating in the Dauphin's plot to murder her ex-lover Henry demonstrates clearly the ability of women to act contrary to the rules of patriotic behaviour.
Harriet is consequently able to participate in politics to the possible detriment of her country. Unlike Eleanor's, the Queen's concern is for her own advancement. She has no concern for the well-being of King and country. In a speech that contrasts sharply with Catherine's dedication to honour in Henry V, Margaret offers a vainglorious vision of her future: and leads her to a patriotic death. Female promiscuity can therefore be related to un-patriotic behaviour in these plays. It is not, however, sexual libertinism that forms the didactic focus;
rather, sexual practice acts as a re-enforcement of the high value placed on acts of patriotism. In terms of spectatorship, ‗it is the fictional representation [of sexual practices] which constitutes the danger because … ladies in the audience will identify with the character on the stage, not with the actual actress'. , 40 Therefore as all of the female characters on stage in these history-plays are aristocratic, and as the sexual behaviour of lower-class women has no political implications, it follows that the sexually profligate unpatriotic woman signifies the political ‗other', the antithesis of political orthodoxy. , 43
